



Fww wTtVi 


By CAtliArinc Ro(itri<j 


Simon & Schuster Books for Young Rtadfrs 
The Metropolitan Museum of Art 
New York 





Contents 


Introduction 6 

The Hieroglyphic Alphabet 8 

The Orientation of Hieroglyphs 16 


Stamping Secret Messages 


Counting with Hieroglyphs 24 

Hieroglyphic Clues 28 

Magical Hieroglyphs 32 

The Hgyptian Scribe 36 

Two Nl\ les ol Writing 40 

I )< ( iphenng I lieroglvphs 42 


A i sut rs to Puzzles. 


46 


Introduction 





I 

f ^ 4f ^*7 3 

. W 4 I, 


i 



IW, 

egypt 

t 



SUVK) y<Mf * •* ' * ID mtj* f 

( i , j > I, *:,!;• I l*i' N i! Iv * \ < ■ 

1 

li .m .. m . v- s‘ 1 1 * • ' 1 1 I 

t \ h» i v to a i * , f • s i l,r guutl* I ' ril ! 1 1 1 

ii .♦ to i. j»m ' i f ^u/uU Ttt< | Mii. I>*» (}* l-i 

1 1 ■ i »!• >,>h* oi • I , nj>< • l< 1 I • • <*'1 • ♦ 

n< ‘ ii on *(>#- •, ..IK of •< n; »N 

P„ Kjjjn [ it * a { * n • • 1 1 to h ! i* u . ' ri'i m * I - ■ 

Hia • * until il> t?< \ I i |4 K t \{t< - rli.i <11 . 

i 1 Ml- » I * t f r (.<•♦! alpll | : f V if If M » ( J I'itil ,» I it 




added for Egyptian sounds that did not exist in 
Greek. This late fornrof Egyptian is called Coptic. 
Eventually Coptic was replaced by Arabic, the 
language spoken in Egypt today. Since no one was 
left who knew how to read, or write, or speak the 
ancient language, it died out. Only hieroglyphs 
were left as clues that the langi i . r existed. 
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It was not until 1799 that tin 
hieroglyphs — the Rosetta S; 
in Egypt. It took another tv n -thm 
before a young Frenchman, Jean Fran 
Champollion, decoded the writings on 
and discovered what the hierogh pi 


When you have finished reading thi> i -k, you 
(unlike travelers of long ago) yxill be able to 
recognize and pronounce many of the hieroglyphs 
that can be seen in Egyptian inscriptions. You 
yvill even be able to recognize the names of some 
of the pharaohs. The twenty-four hieroglyphic 
stamps in this kit represent sounds, and once you 
know them, y ou yvill be ready to stamp sentences 
using symbols f rom this ancient language. 
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Inner Coffin of Khonsu (detail). Egyptian (Thebes), Dynasty 19 

(ca. 1279-1213 BC). Painted wood and gesso. 


Mysterious Hieroglyphs 

Before 1822, when the hieroglyphic code was broken, 
travelers to Egypt were intrigued by the mysterious 
symbols that they saw carved on the walls of temples 
and tombs. Since no one could tell them what the 
hieroglyphs meant, they made up fantastic translations. 
They thought that hieroglyphs recorded magical spells 
and secret religious practices. 
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The Hieroglyphic Alphabet 


correct. Some hieroglyphs do im an wharaj 
represent. For example, the hieroglyphs \ 
picture of the sun (usually shown as a circfc 
with a dot in the middle *, means vtm. 


However, hieroglyphic writing is more than 
picture writing. Although at first the\ probafek 
were used «is pictures, some hieroglyphs 
eventually began to represent sounds 


Twenty -four hieroglyphs represent t 
sounds found in the Egyptian langn ; 
hieroglyphs are used like the letters 
alphabet. 


For example, the hieroglyph jy . an - ' 
stands for the sound m , not for the yvonletd- 
The hieroglyph a basket, stands for the 

sound k, not for the word basket. 


Holretan Knec-i' g in Mcrs c?> .ietaii). Egyptian (Thebes), 
dynasty >9 (ca 295-1 - tempera on paper. 
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On tlit following pages i> l\ list o| l»*tlt is ami 
tlu sounds that this represent Next tntarli 
It iti r sou will hud tin* hit roglsph that »s 

closest to t arh letter's sound. 
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Letter 


UTTERS, HIEROCLyPHj^NE, 


A 


B 



basket 


hillside 


folded doth 


CH 


hobble lope 


Sound 

Use the vulture for the a 
sound in words like at and 
bat or about and across 

i Use the forearm for the a 
sound in words like able 
and make 

Use the foot for the b 
sound in words like ball 
or boy 


Use either the basket O' 
it foi the hard c 
sound n words like camel, 
candy and school 

Use the folded doth for 
the soft c sound m words 
like cent and nice 


Use the hobble rope for 
the ch sound in words like 
choose and church 


PHHI 

F 


H 


shelter 


one reed leaf 


^obra^ 


basket 


hillside 



Sound 

Use the horned vw fcr 
the f sound «n words We 
far and fo't and pharaoh 

Use the oot stand for the 
hard g sound n words Ke 
giH and go 


Use either the shelter or 
the rope lor the h sound 
i words Ke beh rd h • 
ano wh 


Use one reed lea* for bo* 
the shorr j sound ,n wo : 1 
1 ke bit a r d stiM, and the 

i 

bLe and iv\ 

Use the cobia <c» the j 

I 

ano jmx o George • 
gentle 


Use either the basket or 
the h Jside for tne k 
sounn m words like back 
and keen 


Letter 


P 

q 

R 

s 


Use the open mouth tor 


Is 


late 2nd loaf 




Use the owl tor the in 


sound m words like aumr 


and nr>d 




Use the wafer (o r the n 


sound *n words like bone 


and Wife 
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UTTERS, HIEROGLYPHS, AND THEIR SOUNDS 
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QUAll chick 


NttMlI 
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Sound 

Dip the vulture tor the o 
sound in words ItWt* > 01 
and OhM’i unci houcjht 
,ind torn 

Use the quail chick Im 
, the o .mind In winds liU- 
l\001 mid moon, hoot -ind 
Open, «n loot mil oot 

in.,- the stool f oi tin* |l 
,m»I «n words lik*' p«'t 
,n< I p md 

Use the twukvt and the 

(j,i,v! i bkk tot the qu 
iKw) m mnd in word* like 
qu- -idqui-k 

Use the open mouth tot 
the r sound m WO»ds Ilk# 
rfown and fun 


Use the toKted cloth tor 
th, t sound |r» wont' like 
< Atf 1 >: hlHlf* 

Use the i tc*oi txitt for the I 
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j _ ...... 
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Stamp these words in hieroglyph; 


at 

boot 

chin 

map 

cat 

twin 

wax 

tree 

to 

kiss 

zip 

sugar 

food 

gym 

clue 



*"‘",.5 
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‘od (ca. 330 i() BCi Bronre 














The Orientation of Hieroglyphs 



U nlike the letters in the alphabet, hieroglyphs 
can be read in more than one direction. 
They can be read from left to right like English, 
or from right to left like Arabic and Hebrew, or in 
< ohnnns from top to bottom like Chinese. 

D 

H3J OT THOIfl MOm ° FROM LEFT TO RIGHT 
N 



L • 1 I - i i • "t Til i 


You can loll which wa\ liierog|\p|, s arc s 
to be read bv looking at the animals, p).,,,,^ ’ ^ 

and people If they lace left start reading lroill 

the lell. II they lace right, begin at the right 
In other words, read toward the faces \h nost 
always the hieroglyphs that refer to p f . rSon , (( 
the same direction as the person 
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0S<? (dCtail) - E9ypt,an - D V nast V 19 (ca. 1295-1186 BC). rimestone 




The direction in which a hieroglyphic text was 
written depended on the kind of text it was and 
how it was used. When the Egyptians wrote long 
inscriptions (official documents, for example, or 
long historical texts without illustrations), the 
usually wrote the hieroglyphs facing right. The 
inscription would be read from right to left, the 
opposite of how English is read. However, if an 
inscription was used to decorate a building, 
the Egyptians often wrote the hieroglyphs in 
different directions. 

W hen a hieroglyphic text is part of a scene that 

' s mnn than one person, the direction that 
ph s lace tells w hich words refer to 
On the stone slab or stela at left, 
e ( praised arms is making an offering 
< Eiri.v ruler of the afterworld. The 
'li'iiin.s of text ne ar Osiris give Osiris’s 
Like Osiris, ihev face right. The 
\ text at the rig I j t gj\e the titles of the 
d his offering to die god. Like the 
these h r oghphs face It ft. 


Stela of the Chancellor Neferiu ^detail). Egyptian. 
Dynasty 9 (ca 2100-2090 BC). Painted limestone. 


Left to Riqht, Riqht to Left 

On the stela above, there is a niche (the 
indented rectangular area in the centeri, 
which represents a door The hieroglyphs and 
people on either side of 'he door face it m 
i symmetrical fash • Loot ■ 
hieroglyphs of animals, plant.-. ,nd people. 
The ones on the left-face n ■ u *od« ; 
read toward the left Those on the right face 
let i so you would read toward lie 


\r&, \ 











Write Like ah Eqyp+iAM 


Since fifteen of the hieroglyphic stamps in 
this kit face left, you can use them to write 
words only from left to right or from tOD to 
bottom If you want to wnte from right to ieh 
like the Egyptians often did, you must draw 
these fifteen hieroglyphs yourself Here the . 
are, facing right. Practice t ;• by trac -g the 
hieroglyphs, then try drawing them freehand 
The other nine hieroglyphic stamps are 
symmetrical and can be used in either c rect 


When tlie Egyptians wrote a word in hierogh^h 
they didn't just write one hieroglyph after another 
Tfiev arranged them carefully. muling tht • 
look attractive. For example- if an Egyptian hail 
wanted to write the name Frank in hierug 
he wouldn't hav e written it like thi> 


He probably would have artfullv arranged t 
hieroglyphs and written them like this 




Grouping the Ineroglvpl,, ,|„ s „.„„ w 

only fit the sp.u. hut also mmld h 

attractive to an Egvp,,.,,, y- , <ni 
and as you read th, . y 
vnur friends, remen a. hierog 

kn i. — In I 


can be w ritten horizontally from left to rim 


hom right to left -is u il . „ 

* vLN ^erticalK froru top 
to bottom). It one I m T ] i 1 

1 is above another. 

aKvaSS read ^ one u„ ton fi m . 








Decipher these names. 

(Hint: The numbers tell you the order to follow.) 
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(See page 46 for answers.) 
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Tfic CartoMchc 

When a new pharaoh came t ' i;;io * n 
Egypt, he took a coronation nam;* Hcnh the 
coronation name and the personal name of t > • 
pharaoh were written inside a special frame 
called a cartouche, an oval with a line at the 
bottom. This actually represents a section ol rop 
that is tied together at one end, forming a loop 

In this wall painting, King Haremhab stands 
facing the goddess Isis. Above his head are the 
cartouches recording his names. The highlighted 
cartouche is an expanded version of his personal 
name, "Haremhab, Beloved of Amun." Kings' 
names were often not spelled alphabetically, 
but Egyptians would understand what each 
hieroglyph represented. Notice that the 
hieroglyphs face left, just like Haremhab. 



Haremhab Before Isis (detail), fcqvpt , 
(Thebes), Dynasty 18 <ca. U? MW!, HO 
Tempeia on paper 


1 1 1 
ill 



Now try stamping your own name both 
horizontally and vertically. First, decide which 
hieroglyphs to use by listening to the sound of 
your name. For example, Susan is pronounced 
SOOZIN so you might use these hieroglyphs: 

Decide how the hieroglyphs you have chosen 
will look best together. SOOZIN can be 
written several other ways: 




Like the Egyptians, von can leave out 
unimportant vowels if you like. Here the 7 
is left out of SOOZIN: 



’•Jc ir \on can shorten it. 

ALXANDR: 




MHISTOPHER become , KHJSTOFR: 






Find the hieroglyphic words. 

in the puzzle, hunt for the words 
listed below When you find a word, 
circle it You can go left to right, top 
to bottom, or diagonally. One word 
[man) has been found for you. Can 
you find the items listed in this wall 
painting of a fishing expedition? 


man 


V v — 





B 


r 

\ 

« 

* 




bird 

Jl- 

fish 

^1- 

cat 


crocodile 


lily 

-h— u 

goose 


eggs 

v a - 

river 

^ | ^ 


Menna and His Family Fishing and Fowling 

Dynasty 18 (ca 1550-1295 BO T *mp*ra on 


i > p • = - ~ — 

i ■ V J ra — 's 
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ft 



f, <J* 





;• vf 





; id 
| ft 











Stamping Secret Messages 



N ow that you know all about tlu> hvenly.f ^ 
alphabetic hieroglyphs and their sound, 1 
and how hieroglyphs are read, you are all set to 1 
begin writing letters and other secret messages® 
y'our friends using the stamps in this kit. 


Make sure to give your friends a decoding sheet 
with the hieroglyphs and their sounds so that the, 
like you. can decipher these ancient symbols. You 
can make a sheet by stamping the hieroglyphs and 
writing lli, •mahs that they represent by each 
a can photocopy the ' Letters. 

' < ii Sounds" chart on pages U 


one. Or 
I Men >gl 
and 13 


ire words and phrases 
> use in your messages. As;. 


Surf 


Prince and His Father, King Ramesses III, Before Hat-Hor. Egyptian 
(Thebes), Dynasty 20 (ca. 1195-1080 BC). Tempera on paper 


H A P y 







Hieroglyphic Words And Phrases 














Counting with Hieroglyphs 


L ike members of every other culture, Egyptians 
needed to count. They needed numbers to 
measure their fields, take inventories, calculate taxes, 
and build temples, tombs, and houses. Just like oms, 
their counting system was based on the number 
10. But instead of using a different symbol (or each 
number from 1 through 9, the Egyptians had one 
hieroglyph for 1 , one for 10 , and so on. 


The numbers most often found in Egyptian t exu 
are I which stands lor 1. n which stands for ]jjjj | 
and I which stands for 1,000. 


A hieroglyph is repeated as many times as 
necessary to show the numbers from 1 through 9 
the tens from 10 through 90, and so on. 


The number 7 would be written like this: 


Number 


Hieroglyph 


I 

stroke 


n 

cattle hobble 


ild be written this wav: 


1,000 


10,000 


100,000 


R 

coil of rope 

1 

lotus plant 

1 

finger 

tadpole 


would be: 


The number 1066 would be written: 


1,000,000 


* 


god with arms supporting the sky 


nnn 1 1 1 
nnn 1 1 1 


M or€ 


The Egypt' 2 
that they w 

necessity a 
texts were 

contained 

they need< 
These iten 

meat of c. 

stone jars 
certain th 
anything, 

1 ,000 in 


In the ste 
Mechech 
filled wit 

m* 

spell his 
the star- 
needs ir 
table an 
feather: 
of brea! 
Beside 
beer A 
alabast 
askstc 
indicat 
each c 


1 2 







Is 


/SAor€ Th^n Enough 


The Egyptians wanted to be certain 
that they would have enough of every 
necessity after they died, so offering 
texts were written. These texts 
contained information about what 
they needed most in the afterlife. 

These items included bread, beer, the 
meat of cattle and birds, cloth, and 
stone jars for oils and perfumes. To be 
certain that they would not run out of 
anything, they wrote the number 1 or 
1,000 in front of each offering. 

In the stela at right, the nobleman 
Mechechi is seated before a table 
filled with offerings. (The hieroglyphs 
on the top row of the stela 
spell his name.) Around the table an 
the standard items that each spirit 
needs in the afterlife. On top of the 
table are hieroglyphs that look like 
feathers, but they are really loaves 
of bread that have been cut in half. 
Beside the table are more bread and 
beer. Above the table are cattle, fowl, 
alabaster, and linen cloth. Mechechi 
asks to receive 1 ,000 of each as 
indicated by the J to the right of 
each object. 



i L 


Door oi ivlpcnothi (detail). Egyptian. Dynasty 6 (ca. 2323-2150 BC). Limestone, 
bread <.2; bee; .rattle (4 'fowl (T; alabaster (6 )linen cloth 







Stela of Montuwoser (detail). Egyptian, Dynasty 12 (ca. 1961-1917 BC). Painted limestone 


In the above detail of a stela, hieroglyphs record 
a date at the beginning of the row. (Remember 
to start on the far right — the direction that the 
birds face.) The first two hieroglyphs of the date, 
the tall one and the round one, stand for the word 
year and are followed by a number. Dates were 
recorded differently back then. Egyptians started 


This text was written in year n , , I I V or 17 of King 
kin per ka-Re's reign. In the cartouche on the left 
> da !u a is (lie king's name, Kheper-ka-Re or "may 
Of course, kings did not live or rule 
t aolis reigned for more than £} or 
tars, and mans ruled lor (ewer 
\ ears. 


counting years at 1 each time a new ruler came to 
the throne. 


Write these hieroglyph ... as numerals. 

f^nnnnn, , 
nnnn 1 1 




^nnm i i 
^ nnn 1 1 


^nn ii i ii 
^ n i m i 



HIIlSjnnnR 








The longest reign of an Egyptian pharaoh is 
almost unbelievable. It was recorded for Pepi 
II, who lived at the end of the Old Kingdom, 
more than UU or 4,000 years ago. Pepi 
ruled for at least n n ! ! or 94 years, 
the longest recorded reign of any ruler in the 
world. Since he was at least [ j j or 6 when he 
became king, Pepi must have reached the age 
of ^ or 100 before he died. 

In the stela below, there are oil "u \ of cattle, 
fowl, alabaster, and cloth. Tb 
each hieroglyph tells how me 
being offered. 


<£r v =•* r» I \ 

-c iimk 

\ 



Stela of Rehuerdjersen (detail). Egyptian (Abydos), 
Dynasty 12 (ca. 1981-1952 BC). Limestone. 


Match these numbers 
to the correct hieroglyphs. 


54,700 


307 


1,200 


63 


129 


o n i 1 1 m 
\ n i i i i 


nnnn 
nnn i 


«im 

Q ill 




(See page 47 for answers.) 





Hieroglyphic Clues 



W hen an Egyptian scribe 

wrote a word, he often left 
out the vowels and wrote just the 
consonants. But how can you tell the 
difference between the words sun 
and son if they are both spelled sn? 

The Egyptians solved this problem 
b\ devising a way to indicate the 
uiing of a word or, at least, 

'■<* the reader a clue to its 
ig. Thev used what yve call 
•ninatives, or hieroglyphs 
en at the end of a word, to 
’< ate its general meaning. For 
< \ ample, the hieroglyph ©, a village 
with crossroads, would be written 
alter the name of a town or even a 
country'. In the same way, the name 
ol a woman was identified with the 
hieroglyph J, and the name of a 
man with the hieroglyph 


Amenhotep III and His Mother, Mutemua, in a Kiosk. Egyptian (Thebes), 
Dynasty 18 (ca. 1390-1352 BC). Tempera on paper. 







One other determinative, a single stroke, I, is very 
common. It tells you to read a hieroglyph as a picture. 
For example, the forearm — i usually represents the a 
sound, but written with a stroke, | means arm. 


Determinatives have no sound; they just give a visual 
clue to the meaning of the word. For example: 

gs ^ = goose gs^i I i=geese gs = Gus 


RD THS! 



Can you imagine 
how hard it would be 
to read if we left out 
the vowels? Write 
a short sentence 
leaving out the 
vowels and see if 
anyone else can 
understand it. Even 
you may not be able 
to read it after a few A Scrjbe (detail) . Egypt ian (Thebes), 
nninutes. Dynasty 18 (ca. 1550-1295 BC) 



Tempera on paper. 


Hieroglyphic Deteri*ii n&tives 


Hieroglyph 

Meaning 

S 

seated man 

man's name, male 

seated woman 

woman's name, female 

& 

seated man with 
hand to mouth 

eat, drink, speak 

© 

village with crossroads 

town or country name 

• 

sun 

sun, light, time 

i n 

house plan 

house, building 

water 

water, liquid 

A 

walking legs 

walk, run, go 

papyrus rot' 

write, book, abstract idea 

V 

goose, duck, bird 


pintail duck 


I I I 

three strokes 

4 m >- 

eye 


plural 

see 










The Vulture Goddess Nekhbet 

(detail). Egyptian (Thebes), 
Dynasty 18 (ca. 1479-1458 BC). 
Tempera on paper. 


Decipher these words. 

(Hint: Use the determinatives as clues.) 


l.msssspp EE 

13.wrt 

2. bstn © 

14. shn O 

3. bid un 

15. wstl ft 

4. rbn 

16. jg A 

5. rbn ft 

17.1k = 

6. rbn J 

18.1k ^ 

7. rn A 

19. trp A 

8. mrk ft 

20. msew © 

9. mrkt m 

21.mny i i i 

10. tlk ft 

22. sng ft 

ll.wshngtn © 

23. nwyrk © 

12.wshngtn ft 

24. prs © 


(See page 47 for answers.) 


Now you can recognize the alphabetic 
hieroglyphs and some determinatives. But 
it is probably obvious that there are a lot of 
hieroglyphs that you don’t recognize. More than 
6.000 hieroglyphs have been identified. Lucidly 
for scribes, only about 700 hieroglyphs were used 
at any one time. Only about 250 of these were 
rquentlv. 

hieroglyphs represent two sounds 
literals (hi means hoo). Others 
mills and are called triliterals 
For example, the basket with- 
is a biliteral representing the 
--•* m l h J an ue/;. (The vowel is 

<■ ( the sound.) The sign 
i windpipe, is a triliteral 
• muds // ww . f and 

< oi a/e/ There are some others in the 

chart at right. 

Sometimes biliterals are used alone to represent 
entire words. Sometimes they are combined with 
other hieroglyphs. For example, means 
son but ^ sat means (laughter. L per means 







i 


1,0, ISC. But ^ A peri means to go. Three 
other Egyptian words you will see freqn 
, r p ^ neb meaning lord or every, LI , 

meaning king. 


vr - , -quently 

]V ^ neb meaning lord or every, LI ka 

meaning spirit, and i'T'* nesut 


Triliterals are also used alone or with other 
hieroglyph to spell words. Some of these are 
surprising. Who could think that a heart and 
a windpipe t (pronounced nefer ) could mean 
beautiful? Or that a beetle (pronounced 
kheper) could mean to come ini wiener? 

In spite of the economy of hi I i 

triliterals, Egyptians often rept 

using more hieroglyphs than 1 1 

spell a word. For example, the \ 

meaning life, could be spelled eit hi- or 

? © , repeating the n and kit. The word hotep, 

meaning offering, could be written — or ^ , 

repeating the t and p. With such a complicated 

system of spelling, it’s no wonder that modem 

scholars needed many years to figure out how to 

decipher hieroglyphs! 


Bilit€r*ls And T rilitcr&ls 

Sound Pronunciation 


Hieroglyph 


duck 


y 

upraised arms 


n 

house plan 


$ 

beetle 


£ 

sandal strap 


table with bread 


* 

plant 


s + a 


k + a 


sa 


ka 


P + r 


kh + p + r 


per 


kheper 


a + n + kh 


ankh 


h + t + p 


hotep 


s + u 


soo 




I \ l ■ “ -j ■' 


Magical Hieroglyphs 



In some places, they left the legs off birds 
perhaps so they wouldn't run away. For example 
the vulture, the owl, and the quail chick would 
have looked like this: 



V \ 


Amentet, Goddess of the West (detail). Egyptian, Dynasty 
25 (ca. 712-664 BC). Painted wood panel. 


A lthough hieroglyphs represent sounds and 

sometimes whole words, the Egyptians never 
forgot that they were also pictures of animals, plants, 
and other real things. At certain periods in Egyptian 
history, scribes seem to have treated the animal 
hieroglyphs as though they could magically come alive. 


In f»llk’> 
dan gen* 


Jictnn a 

head v. 


viper, . *• 
ot her pi; 


k. scribes seem to have tried to “kill" 
mils so that these animals wouldn’t 
ii the afterlife. For example, the 
>es cut oil of a poisonous homed 
‘ail from a col fin shown below. In 
( ohr a was similarly made harmless. 


5a 

12 









Hieroglyph 


L £J T l kS L Hlgk °* L YPH$, 


T k£lk SOIJH 


Hieroglyph 

* 


Sound 


nple, 

jld 


‘kill” 

In't 

le 

lied 
w. In 
mless, 




Sacred Eye of Horus. Egyptian, Dynasty 18 (ca. 1390 
1295 BC). Faience. 

The Egyptians also used some lrieroi. 
as amulets, or good luck charms, the 
might use a rabbit’s foot today. For c 
■fc. the wedjat-e ye or the “eye of I lor 
a charm for healing that appears frequ ! 
in Egyptian art and jewelry. The god I loms is 
usually depicted its a man with a falcon 's head. 
The lines that you see coming down from the 
•Wedjat-eye are the markings on a falcon's lace. 
According to one Egyptian myth, Horus lost 


Look Out 

The two eyes of Horus were painted 
on the left side of many rectangular 
coffins, as shown on the coffin below. 
During the period when this type of 
coffin was built, the body was placed 
on its left side in the coffin. It's possible 
that the Egyptians believed that the 
dead person could see out of the eyes 
painted on the coffin. 
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Horus Offering an Ankh (detail). Egyptian (Lisht), Dynasty 12 (ca. 1981-1952 BC). Limestone. 






Artists Gridded Sketch. Egyptian (Thebes), Dynasty 
18 (ca. 1550-1295 BC). Inked limestone. 




Scribe's Writing Board. Egyptian 
(vicinity of Akhim), Dynasty 1 1 
(ca. 2124-1981 BC). Wood and gesso. 
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Deciphering Hieroglyphs 
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LETTERS, HIEROGLYPHS, AND THEIR SOUNDS 
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